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14 THE OXYRHYNCHUS PAPYRI

s=0. For the variation in the quantity of xedd cf. Theoer. vi. 19 7
FEChasTaL.

7, mpirred oadgeros 18 [lomerte ; cl. Odl xviin 1665 xix. 504. Blazs wi
last word of this line AIC[AAl, the next line commencing (e.g.) hevkordzas yuivos
third letter is I there should be s=ome trace of the venical stroke, which then
therefore T or, less probably, T are preferable, AIT[NAC does not scem
thoush cf, Pind, _g”.:, Mr, 1. a8 |.-|:r|!|::rmr' AITEE, TURTER Kuepog ofiiae Telfra, I-'l.:..‘uhil.I:r'l
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The following text is a fragment of a treatise upon metre. P
columns are 11|‘|_':--;'|".1.'-:|: but of these the first has but a few letters
of the lines, and althougzh the following three are practically l::n:‘:mp!u.
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14 THE OXYRHYNCHUS PAPYRI NEW CLASSICAL FRAGMENTS 5
5-6. For the variation in the quantity of sedd cf. Theoer. vi. 10 v ph eodd cadd this discussion with what precedes and follows is obscured by the mutilation of
n."pa;m:. E ; the papyrus. In the fifth Column the question is the admissibility of the

7. mpioroi ihégarras is Homeric ; cf. O, xviii, 1667 xix. 564. Blass would read the
last word of this line AIT[AAI, the next line commencing (e.g.) heveordras yuivor. But if the

forms discussed in Columns II and I11 (VL‘— =g — —l‘u) in dactylic and

third letter is I there should be some trace of the vertical stroke, which there is not; and 3 anapaestic metres,
therefore T or, less probably, TT are preferable, AIT[NAC dees not seem very suitable, The seript of this papyrus is a clear, upright uncial (ef. the accompanying

though of, Pind. Pyth. i, 38 sepdeoa’ Alrva, mdweree yoivor Sfeias niffpa,  Possibly the word is

facsimile of Columns IV and V), which we should assign to the first half of the
AIT[€ or AIT [LON.

third century. This date is indicated not only by the character of the hand itself,
but also by a semi-uncial document (pp. 77 sqq.) on the zerso, which can hardly
IX. ARISTOXENUS PYOMIKA CTOIXEIA be later than about the year 320. A number of corrections have been made in
the manuscript by a second, though not much later, hand, to which is due the
single accent that occurs ([1L. 16). Sentences are marked off by marginal para-
&raphi, which, as in the Thucydides papyrus (No. xvi), are usually, though not
invariably, combined with blank spaces in the text.

In editing this fragment we have received much help from Prof. Blass, to
whom we are indebted for a number of readings, for the more considerable
supplements, and to a large extent for the explanatory notes.

Plate 111, 22.9x i,

The following text is a fragment of a treatise upon metre. Parts of five
columns are preserved ; but of these the first has but a few letters at the ends
of the lines, and although the following three are practically complete so far as
they go, the last only has its full complement of lines. Enough however
remains to give a fairly connected sense; and to leave little doubt that the
writer was the chief authority of antiquity upon this subject, Aristoxenus of

Tarenturn, OF his principal work on metrical theory, the jwfuxa rroixela in Col. L. Col. II.
three books, the beginning of the second book has been preserved ; and stylistic, Jhel MEN OYN EICIN OI PYOMOI OYTO!
linguistic and technical affinities all tend to show that our fragment belongs c THEC TOIANYTHC AEZEWC XPHCAI
to this treatise. The * Aristoxenian Cretic, for instance (ef. Selol. Hephaest. e Baxrul
p- 173, Gaist.), consisting of a double trochee—the converse of the ddxrvios xar' AEZIEWC TU S ANAYTHE KAl O TIAMBIOC D IKATA
fopgor or double fambus, cf, Col. V. 12—figures at the beginning of Col. II. As WA E-SII/\IZ;‘?\"J\]ON ANATIAA TN TIEPI
a peculiarity in language the preference of € to « in the spelling of e and its 1H XPH 5 EXOYCION IYAMBWN TEGEI
compounds, which is traceable in all that survives of Aristoxenus and is par- : e e e S
ticularly prominent in the present text, calls for special mention. Other points " xPIH RhTIRG ETiReiT e, Serl i
of contact will be noted as they occur.  When to such considerations is added e 0 CXHMA TOV ﬁ()dl)c KoY H Py
the general resemblance in style—which is more to be felt than described—the I»\]uj\'\Bf;Y AN AMOTIONA TIOPEYCETAL TO €1C
identification assumes, if not certainty, at least a high degree of probability. 1. avcl 1o IAMBON OION ENOA AH TIOIKI
The subject of Columns [T and I11 is the occurrence in various metres of 1. AMH ENAA AWN ANBEWN AMEPOTOI AIMA
‘syncope”  The long syllable (-) is of course ordinarily equivalent to two time ' EAABE MONO KEC BABYCKION TIAP AACOC ABPO
units (v «); but by ‘syncope’ it may be under certain conditions lengthened to AAKTYJAIKG CTIA TAPBENOYC EYIWTAC XOPOYC AT
the value of three or more. The metrical signs usually employed to represent €]l TTOAY KAAMC AEXONTAI EN TOYTW!
such a lengthened syllable are w wor L, according as it is augmented by one, two, ] 15 TAP OI TE .l'lgNTE' [I:] ﬂF‘LJTtII o
or three time units.  The use of this figure, which is equally common in modern 8 AEC OYTG KEXPHNTAI THI A€
poetry, is here illustrated by quotations from lyric poems. These quotations e
form one of the chief features of interest in the fragment. They have a common ¢ €nel Z€E1 KAl TIAMIN [EJTEPOI TPEIC KAl
feature in their Dionysiac character, which suggests that they were derived from JAOroN OCTIC EYEYMIHI KAl XOPOIC H
Dithyrambs or Satyric Dramas. In Column IV the pacon is treated of in ITO! AETAI €T TTOAY A€ THI TOI
JOYN 20 AYTHI PY@MOTTONAL OY TIANY

reference to the resolution of long into short syllables; but the connexion of
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16 FTHE OXYRHYNCHUS PAPYRI

vk XPATAI [0] PYEBMOC OYTOC XPH
T CAITO & A[N TH]I TOIAYTHI] A€Z[€I
13 lines lost. 3 : L i i "
13 lines lost.

Col. 1TL

NON EIADC KATA 5€T$IiL‘ PYBMO
TIOHAC CXHMATA TIAPAMATTEI
EN Tl “IAON WPAICIN AFATTH
MA ONATOICIN ANATIAYMA MO

5 XBOWN ECTI A€ TTOY KAl ZYNE
XEIC EM TPEIC +EPTATON AA1
MON ATNAC TEKOC MATEPOC AN
KAAMOC ETENNACE TIOT €N TAIC

.
_TOAYOABOICLINY ©HBAIC XPHCA

1o TO 4 AN KAl O IAMBEOC THI AYTHI
TAYTHI AEZEl APYECTEPON AE
_T:('F:f BAKXEIOY TO FAP MONOXPO
NON OIKEIOTEPON TOY TPOXAI
KOY H TOY IAMBOY OION €N Tl

15 BATE BATE KEIDEN Al 4 €IC TO TIPO

COEN OPOMENAI TIC TTOO [E] NEA
NIC )C EYTIPETTHC NIN AM

PEMEl  TPEIC TIOAAC AIME!
TOYCIN Al ZYNZYFIAl CTE
TEPIOAWAEC TI FIFNECOA[l AY
TAl MEN DYN Al XPHCEIC T|

"

14 lines lost,

Col. 1V.
WN [HIW[CE]WN O AYTOC A€ AOTDC
KAl TI[EP]I TOY TIAIWONOC KAl FAP OY
TOC E[K TMENTE TTEPIEXONTWN
AYN[AT]Al ZYNTIOECOAI AHAON
A OTI KAl €K TTENTE HMICEWN

wn

ouv
EYNEXHC MEN H TOIAYTH
XPHCIC OYK AN TIFNOITO TTAN
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NEW CLASSICAL FRAGMENTS

TEAWC TAP AMOTPION TO Ha0C
THC TOIAYTHC PYOMOTIONAC

16 TOY T[E] MAIONOC KAl TWN PO
TOYT[O]Y PHEENTWN €1 4€ TOY

% TIOE[MENH EN KATAME[I]ZEI
TIOTY I[AJIOY ENEKA SOK[IMAZOI
TO TAX AN XPHCAITD [TIC] AY

e :
15 THI [€1] MH KAGOAOY AI[A THIN TIPO

EKK{EI|J\-\ENHN°;\ITO§PI.\F‘I'| ABE
TOYC EATEON TAC TO[IAYT]JAC XPH
CEIC OCAI MEIKTOYC T[INAJC
EMBAINOYCI PYOM[OYC MH] 4[0
20 KIMAZOMENOYC Y[TIO THC Al
[COJHCEWC  EMEI T [KWAYOI
[.‘\N] T-w‘ru[n[ XPHU\[(.@A! THI

14 Imc-: lmt

Col. V.

EFTY[C EJCTAI ANATIAICTIKOY CXH
MATO[C] CXEAON BHAON AIA T1 & OY
K AN F[ITN[O]ITO KAl TO ANTECTP[AM
MENON [(W]CTE THN MEN TIPM
5 THN ZYAAABHN €N TG[I] MEr!
CTI XPONWI KEIC[OAI THN A€
LEYTEPAN] EN TW(I] E[AAIX[I|C[TGI
THN A€ T[PIJTHN EN [T]w! MECW]!
AHAON A Q[T]] H AYTH A[YT]H ATIOP[IA
10-AIATEINE] KAl €Tl THN ANTI
KEIMENHN AESIN THI TETPA
_XPONO! KPHTIKHI AEZEI  AIA

T! TAP OYK AN H AYO |J\MB|KU(I: SI[_C
THN TIL] . [INGOMENTHIN PYEMO

15 [MONAN MH THIN AYT[HIN AT@IH[N
[COIZOYCIN H AYO TPOXJAIKDIC XP[H

TCRITO s Zagsadi 1. LI TEre
R i v JON A1 HN
[AITIANL - - ] . . . PANEPON TI[€

20 Pl MEN OY[N TOY|TOY TOY CXHMA
TOC TOCAYT [EIJPHCOG H FAP TI[A
e
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18 THE OXYRHYNCHUS PAPYRI

PA $YCIN TWN ZYAMABWN 6€
[CIC OYX Y]TIO AAKTYAIKHN PY
[EMOTIONAN SIYNTEINOYCA A

25 [NEPA €K TWN] EM[TTPOJCOEN H
[A ATIO BPAXJEIAC APXOMENH T[€
[TPAXPONOC AEJZIC DIKEIA MEN [€C
[TI KATA TJHN TGN PYBMWN
[#YCIN OYCA IAJMBIKH TOY IAMBOY

30 [ o. 0. JNA CXHMATA THC AE
[ZEWC TAY]THC €CTI MEN TI
[vveow o JYRINL . . JAYTON
[-+cco oo ATL - ML .JPA TOIC
[+ o0 JMENON (XC[TIE ZYNE

35 [XEI MEN TAIYTHC XPHLIJCEI OY PAL

Col. I, *These then are the rhythms most appropriate to such a cadence. It may
also be employed by the “ Iambic-dactyl,” in which the syllables composing the cadence are
placed with reference to its beats in the reverse position to that which they oceupied in the
cretic,  The metrical basis upon which the system proceeds will be the iambus.  For

| - I‘_ L [ - - et - - - - -
example :—" Where the fields | which decay | not nor fade | receive in their [ embrace by

AT 5 EiChit Lo = [ i i
shaldy woodland decps | delicate | maiden-throngs | celebratfing Bacchus” Here the
cadence is used as we have described in the first three feet, and also in three other feet

- - [ - L - — -
further on.  Again :—* Who socler | plensrlre takes | in gnvod cheer | and the dance”  But
this thythm is not used for long in a system of this kind, Such a cadence may be
employed ... .
Col. IIL. [Similar to the “ Tambic-dactyl” is] the form [ecalled the baccheic], though
e 3 R T
it shows variations of rhythmic scheme in the lines :—*To the Hours | cherished deflight to

N e e
n | respite for a | space from lajbour.” As many as three such fect may occur together i —

e V- = v - v - - Y= - - - - -
** All-revered | god, a chaste | mother's child | , hers who of old | was in the wealth|teeming
e S ta (SR
renowned | cily of Thebes | born to Cadjmus”” The same cadence may be employed by
the iambus, though it is less graceful than when used by the baccheus, for the single beat
is more appropriate 1o a trochaic rhythm than to the inmbus. For instance, in the lines :—

i e e Sl e
“On|ward, on|ward now, | ye maids, || Come | ye speed|ing on to | the front. ]| Who
2 - i “

then can | that m;i|den be? || With | what gr;ce | ;bo';:z!J her flows ||...1" the syncope
accurs at intervals of three fect, 50 as to produce a kind of period. These usages . . . .

Col. IV, . ... three short syllables, The same account holds good of the pacon.
For this too may consist of five component syllables, and therefore, evidently, of five
short ones also, A continuous use would not be made of such a thythm; for its character
is quite alien to the pacon and the feet previously mentioned. It might, however, be
used if its especial appropri in ¢ i with other feet should commend it,
though, as a gencral rule, owing to the difficulty previously raised, it is perhaps better to

NEW CLASSICAL FRAGMENTS 9

leave untried uses which exhibit mixed rhythms not approved by common taste. Else
why should this [cadence] not be employed [2 by (e daciy] and anapaest ., .. ?

Col. V. That such a thythkm] will ajprosimate to the anapaestic form is fairly clear,
But what is there to prevent the uge of the reverse form, in which the first syllable has the
longest time, the second the shortest, and the third & mean between the two? Tt is evident
that this same question may also be put with regard to the cadence which is the reverse of
the four-beat cretic. For why should not cither two iambic feet with different tempo be
used, or two trochaic feet....? Concerning this form the foregoing account will be
sufficient ; for that the unnatural arrangement of the syllables does not enter a dactylic
system may be easily gathered from what has been said.  The four-beat cadence beginning
with a short syllable, being of iambic type, is from the nature of its rhythms appropriate
to the iambus, The ... forms of ilis cadence are .. ., so that it is not casy o meet with
a continuous use of them.”

I 12, pova|[ypor..? CFIIL 12

13. CTTA: Probably some form of awdror; perhaps omal|sios piror ai ofx ¢Jri mokil

IL 1. The preceding column must have ended with OIKEIOTATON (cf. 1IL 13)
or some similar word.

O PYEMO| 0OYTO! : One of these was cerainly the cretic; of. 7.

2. NEZEWC : i.e. the Aéfw rpiypoves = o —, one of the long syllables having the value
af one long and ene short syllable.

3- AAKTYAOC O KATA IAMBON : Corrected by the second hand from 1AMBOC O KATA
AAKTYAON, ddkrvhos wava fopcr i the Arstoxenian term for v = » —; #. Aristides mepl
pevewis 30, where it is described along with the Arisloxenian eretic — v — o, of. Sedwl.
Hephaest., p. 173, Gaisk, dimpdyaces . . . 6 i xpprocis kar’ "Apordfeor.

4. TEPIEXOYCON ¢ i.e. the three syllables of which the Aéfis comsists; of, 1V, 3.
In the cretic measure of three instead of four syllables, the lengthened syllable is placed
last (= v L): in the &ier. xord fopd. it stands first (L o =) CL V. 3 sqq.

5- TEGEICWN €IC TOYC XPONOYC: cf. Arstox. jufs. oroy, 8 270 (Westphal
Metrik der Griechen App. p. 5) Mefes els ypdvovs refeiva Seapiporrar,

9. €IC | IAMBON : in the cases previously treated of (e.g. the cretic, cf. L 1, note) the
metrical basis was the trochee.

14. AEXONTAI: scanned » = 1 | the catalectic form of w = w =

15 MMENTE MPWTO!: transposed by the corrector; cf.IV. 15. An earlier instance of
this method of indicating a transposition by the use of the letters a and 8 occurs in the
Thueydides papyrus (No. xvi).

20. AYTHI: I, which was originally omitted, may have been inserted by the first hand.

1II. 1. Blass suggests that the sentence may have run :—&re 8¢ wopduoior 7§ Saxride
7 kard lnpSow vl kavd: Baxyeiov (o Baxyewaris) cohatpe o efdor erd. Wi learn from the later
writers on metre that Suxydos was the name given by the * musici '—by which term they
allude especially to Aristoxenus, . Blass in Newe Jakird. f. Philol, 1886, p. 451—to the
choriambus (- v w =); of. Cacsius Bassus 268, 21, Mar. Victor. 149, 32. In Aristides mepl
povaeiis 39 this measure is called ddxrulos rari Faxyeiov iy drbd Tpoyaivy.

2. TIAPAAMTTEL: ez in the use of the form — & w ». The quotation may best be

i e I S
scanncd thus:  dulor wjpaow ayalagua Hafroww arajmupa polyfur.  The subject is evi-
dently wine.

5. €CTI: sc. § rowtry Aefie (= o =)

6. €T1 TPEIC: sc. méfas: for this meaning of fueyge of. Aristox. fufp. ovey. B oo
(Westphal p. ert. App. p. 12).  The feetin question are the first three ol 1he quolation.

{24
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20 THE OXYRHYNCHUS FPAPYRI

9. MOAYOABIOIC. The reading of the first hand, TIOAYOABOICIN, gives a very bad
rhythm in the last foot but ene. The correction TIOAYOABIOIC will make the last foot (-Biows
i) a Baryeios dui ldpfov (u— - u) instead of & Buxysios dui rpayaiow ; cf. note on IIL 1.
Per}mpﬁ T‘FOJ\YO;\BDICI is the 1rue re:\dmg, m mhu:l case the scansion WI|1 I.'n:as follows :

¢.,.rm. | Nitics, .,,.P,,.g ek | g, | Kabo o | s e \10 a-u!am
‘There will then be syncope in the penultimate fDol as mll as in l‘ne first three.

10, 0 IAMBOC, There is here a distinction (uhlch applies equally to the cretic as
nppoged 1o the trochee) between fapdos and &dervhos xari fador, The Sdervhes xard inpuSow
is measured by :hpo(i:?\r, the fupfdos by monopedise (v—-v-|v-< -] as opposed o
v=lo=]u=lc-]) V. 23 sqq.

l[z 1morqo><|'ow0u a foot, rg‘ part of a foot, has only one ypives when it consists of
a single syllable.

13. TPOXAIKOY. Not rpoyafov, because Aristoxenus is speaking of the first half of
the choriambus {or, as he calls it, baccheus), not of the trochee per se.

15 BATE: the scansion is | o =|w 2=|u —| repeated three times.

16. NEANIC: Dionysus?  CIL Acschylus fr. 55 (4p. Aristoph. Thesm. 134 sqq))
wodards & yirms ;

19. SYNZYFIAL: Tn Aristides (ap. cif. 36 sq.) fvfvyia is the term used for a combina-
tion of two feet, as for instance that of the trochee and jambus in the choriambus, Here,
however, it can only mean the combination of (wo ypdver, elsewhere distinet, into one syllable,
i.e. syncope.

20. MEPIOAWAEC TI: cf. Aristides L . ovlvyia pév ol o7l Glo moddv dwhdw xal dropoiay
wirfeats, mepivdos 3 mhetiraw, .

IV. 1. (N, which begins the column, is probably the termination of rpdaw. There
is an apparently meaningless slightly curved vertical stroke above the @ of [HIMI[CEJWN,

2. TIAHWNOC: the pacon nrdul’ml}‘ consists of a combination of one long and three
short syllables, in any order. There is also the moiw émydords (Aristides op. it 38 sq.) of
five long syllables, to which Aristoxenus here seems to refer (de mdvre mepuydoray Supurar
Ewrifeodal), before proceeding to note the form mnsisiing of five shors syllables.

3 TTEPIEXONT(IN ¢ sc. ypdeer; of. 1L 4

- HMICEWN : :e morae ot short -:}Hahlcs cl' Psell. 1 (Westphal ap. eit. App. p. 4)

nh i e saréyew T Bpageiay ypivor, Surhdmion 3 iy paxpdr,

12. Cf. another marginal sign in V. 10,

€N KATAMEIZED : the antithesis of fweyis.

15. The corrector has placed eafidov after dmopiar,

TIPOEKKEIMENHY : draeioflou occurs in this sense in Aristox, fufl, orory. 8 298,

15. EATEON : Arisgtoxenus seems 1o have been very fond of verbal adjectives.

22. Blass would complete the sentence Aéfec xat riv ddurvhor § riv dedrawrror; cf. V,

V. 1. As the context shows, the subject to be supplied is a Adke of the form = v 2.

2. The fragment containing the letters NA of oxedis 3jhor does not appear in the
facsimile.

4. THN MEN TIPWTHN rrd.: ic. why should not — v = be used (instead of the
dactyl) 7

9. HAYTH AYTIH : cf IIL zo, 1.

10, THN ANTIKEIMENHN A : i.e. the &ikrudos ward fmpSor.  We gather from this that
in the latter part of the previous column the possibility of the use of — v — v instead of
a dactyl or anapaest was discussed.

13- The overwritten € (which owing to a thickened top looks more like €) may have

NEW CLASSICAL FRAGMENTS 21

been wrilten by the first hand. With fuuSwoic supply ypdees (sc. ypovers eurbirors, cf. fufle.
aroy. 8 284)s ie. o = (thesis) o — (arsis).

4. TILLLINOGOMENHN : Blass sugpests s[emveJrpuims, which gives an excellent sense,
and may be right, although the letters ETTYK must have been written in rather cramped
rashion Lo get into the lacuna, and the scant vestiges of the third letter do not suggest T1.
muerde i5 the term of Aristoxenus for a sequence of short sy]lab!cs. cf v, ormy. B 302,
merukr, prfpomoria would here mean the use of four separate ypieo for the dactyl mstud of
three or two (= =-).

15. AT@IHN: *Tempo’. If = v =wu or v = u - were used instead of a dactyl, the
resulting inercase in the number of morae (six instead of five) would have to be compensated
by a diminution of time-value, just as the dactyl itself might by a similar variation of
dywyi become equivalent to the trochee.

17. The vestige of a letter visible afier the lacuna suits M, TT, or €.

19. OF the traces of letters visible before $ANEPON, the first may be the vertical
stroke of a T or the second stroke of T or H ; the second may possibly be the bottom of €,
though it is rather curved for this letter, being more like O or @; the third is placed 100
close 1o the second to suit anything well but 1. Blass would read yeyd[mrav xal v vpixporjor
& fjo|[alfriav [dé]rer, cf. ADETOYC, IV. 16; but ABE would barely fill the lacuna.

20, A paragraphus may be lost over the beginning of [hiﬁ line.

22, BE|[CIC; cf. xeivfar in 1. 6; but the mutilation of ré umpeofer renders the ing
obscure.

24. PA[[NEPA sqq. For the phrase cf. Aristox. dpp. overy. p. 27 Meib. 6 8. . . vdwes
chavepds doree e Toe uromley

25. 5. w=w=|v=uv=| and v =|u~|u=]u =] are evidently akin. Cf. IIL 1o,
note,

30. Blass ».n;.;geﬂs [TA A HYSHMEINA (i.e. = =« =), but this supplement would take
up too much s

32. The daub(lu! letter after the lacuna is more like ¥ than T, which is the anly
alternative.

33. ]¥[ may be read instcad of JT[, and possibly JA[ instead of JM[.

35. XPHICE] : the first iota has been struck out by the second hand. The sentence
may probably be completed of fgf dov drrugeir,

X. Coueby.
T4-4 X 142 o
Fragment of a lost comedy containing parts of 2o lines of which the last
g are nearly complete. It is written in a medium-sized upright uncial with a
slight tendency towards cursive forms, and may be assigned to the second or
third century. The colon in line 7 should indicate a change of speaker as in xi
and xxiii, and also in the Geneva fragment of Menander. From this point
onwards the {ragment appears to give a monologue of a slave who wishes for
freedom.

The first six lines begin €T[, XAP[, EXP[, KAI[, AEI[, META
7 MHEKAIL . s s JAYEA : OMC A Af
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