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Ewer since 1951, Plaio has been cided as the inventor of the mod-
ern notion of ‘thythm', the orderly sequence of regular tem-
poral intervals in bodily movement. The French linguist Emile
Benwveniste came to this conclusion on the basis of a sw:ep'mug
study of the word and its meanings in carly Greek thought.” 1
argue here that we can go much lurther than Beoveniste and
uncover an ‘anthropology of rhythm’ in the Lees that is central
to the treatise’s wider pmj:u:ts. or at least one of them: that pro=
jeet s toachbeve a full integration of individual and callective as
a basis Enu'stah:ili‘ly in the :il}l-s!:l.: and, more hi.riguing]}-_. as a
bastion against civic and social change.



